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(To be filled up by the candidate by Muelblack h.i/I-poInt pen) 

Roll No.1 
L-~-L~~~-L~ __ ~~ 

Roll No. (Write the digits in words) ..................•......................................... , .........•.......................... 

Serial No. of Ans,,"'er Sheet ....•........•.. " .. " ................ " ... ". . ................ , ........................ . 
Day and Date ................................•...................•............... (Signature of Invigitator) 

INSTRUCTIONS TO CANDIDATES 
(Use only bluelbJuck ball-point pen in the space above and on both sides of the Answer Sheet) 
1. Within 10 minutes of the issue of the Question Booklet, check the Question Booklet 10 enSUre (hat it 

contains all the pages in correct sequence and that no pageiql1estion is missing. In case of faulry 
Question Booklet bring it to the notice of the Superintendentllnvigilators immediately to obtain a 
fresh Question Booklet. 

1. 00 not bring any loose paper, written or blank, inside the Examination Hall except (he At/mit C(lrd 
withoul its envelope. 

3. A sepllrale Answer Sheei is given. It should not be folded or mutilated. A second Answer Sheet 
shall not be provided. Only tlte Answer SIzeet will he eva/lillIed. 

4. Write your Roll Number and Serial Number of the Answer Sheet by pen in the space prvided abm c 
5. On tlte irmt/ page of the Answer Slteet, write by pen your Roll Number in the space provided at 

the top and by darkening the circles at the bottom, Also, where,!er applicable, write the Question 
Booklet Number and the Set Number ;" appropriate places. 

6. No o'-'eTwriling is allowed in the enlrie!; of Roll No., Que.\·tion Booklet "0. dful Set Ito, (if (tily) 
on OMR sheet and Ro1/ No. and OMR sheet n/). OIl Ihe Qaesloll Booklet. 

7. Any chtmge in the aforesaid entries is to be verified by the invigilator, otherwise it ",ill be taken 
as unfairmeans. 

8. Eaclt que~tion in tills Booklet is followed by fOilr altertwlive answers. For elldl IjUestiofl, you 
are 10 record the correct option on the Answer Sheet by darkening Ihe appropriate circle ill the 
corresponding row of the Answer Sheet, by pelf !.IS memiol1etl ill tlte guidelines ghen on the 
firsl page of the Answer Sheet. 

9. For each questIon. darken only one circle on the Answt:r Sheet. Ifyotl darken more than One circle 
or darken a circle partially, the answer will be treated as incorrect. 

10 .. t.,'ote thaI the answer ollce filled in ink cannot he chunged. If you do nof wish to :.l!!empf " 
(lues/ion, leave all the circles in (he corresponding row blank (such question will be OH"(/rded 
zero marks). 

11. For rough work. use the imler back page of tbe title cover and the blank page at the end of tIllS 
B(x)klet. 

12. Deposit only OMR Answer Sheet at the end of the Test. 
13. You are not permitted to leave the Examination Hall until the end of the Test. 
14. If a candidate attempts to use any form of unfair means, he/she shall be liable to such punishment as 

the University may dekrmine nnd impose on himfhef. 
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12U/ll0/18 
No. of Questions: 100 

'lfRfClIT~: 100 

Time : 2 Hours 

f1I'1C1 : 2 "f1CIt 
Full Marks: 300 

'l.o1fsf : 300 

Note: (1) Attempt as many questions as you can. Each question carries 3 
(Three) marks. One mark will be deducted/or each incorrect 
answer. Zero mark will be awarded for each unattempted 
question. 

01. 

31f~~ >w-ir 1Ii\ 6(iI q;f.I "" W«"f 'litl ~ >IT-! 3 (i'iR) ~ "" tl 
)li<l", TR'rrf ~ i/; tffir ~ 3fq; <IiTCT .,IQIJII ~ 31j~Rct >IT-! "" 

~ I '<I i '" l'Z'<nwlTI 
(2) If more than one alternative answers seem to be approximate to 

the correct answer, choose the closest one. 

?:!fl:: 1('Ii1f~ ~",r<"l'" ~.m ~ '" f.Jq;c mmr 61, <it r1"'C:ct~ .m ~ 
~I 

Name the Taal having no KHALI : 

(1 ) Teevra Taal (2) Kaharawa Taal 

(3) Dadra Taal (4 ) Jhaptaal 

~~~'IiT~ fcI'il'l ,"<iT 

( 1) ~~ (2) e.t18 ~cH ~ 

(3) =~ (4) $Ndle.1 

02. Name the Taal having KHALI on sixth Matra : 

(1) Dadra Taal (2) Jhaptaal 

(3) Teentaal (4) Tilwara Taal 

3 
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12U/110/18 

'«f <iR'f fiI flif ~ 'liT Fci'1I'1 8tf "ITS[f <R ;iT 

(1) ~ <iR'f (2) $Iq<'1l(1 

(3) <fr.r <iR'f (4) R'i(1q 191 <iR'f 

03. How many matras are there in Pancham Sawari Taal. 

<i"'1flql{l <iR'f if 1<1><'141 '11"11<:( M tt ? 

(1) 14 (2) 15 (3) 16 

04. How many Matra are there in Gajhampa Taal ? 

'1'iI$1"l1 <iR'f if 1<1><'1<1'1 '11"11l\ M tt ? 

(1) 10 (2) 12 (3) 14 

05. Name the Taal having equal marras of Jhap Taal : 

(1) Teen Taal (2) Sool Taal (3) Ektaal 

$I q <'11 <iI ott "ITS[f-ai'f '" iii {I "I < ott <iR'f 'liT "fTl1 : 

(1) <fr.r <iR'f (2) ~ <iR'f (3) %<'11<'1 

06. Char Taal is used with ------------ singing. 

(1) Dadra (2) Thumri (3) Khyal 

14i 15 

____ ,~I 

C· . {4J .. c- .ca.. 

.. I <<'11 <iI ••• .. • • • • •• '114 <il '" mm on'!JQ; "If.\" qroit <iR'f % -
(1) ~ (2) ~ (3) G<lR'f (4) ~ 

07. . ............... Taal is used with Thumri style of singing. 

(1) Dhamar 

(3) Teevra 

4 

(2) Ada-Chartaal 

(4) Deepchandi taal 
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12U/110/18 

. . . . . . . . . .. . . .. wrtT TJ1'R of; ~ wWr fin'Ir Offiil ~ I 

(1) 'fl'IT< 

(3) <ficm 
(2) "l19T-"II{dI'iI 

(4) 1!tcr ~ C1m 

08. . .............. Taal is used with Sara Khyal. 

(1) Jhap Taal 

(3) Teentaal 

(2) Deep Chandi Taal 

(4) Ektaal 

. . . . . . . . .. C1m ~ ~ of; ~ ~ "fA "ITO!\ C1m ~ I 

(1) $lqctl'il (2) <!'lq<j<!'l C1m 

(3) <fA C1m (4) «<hctl'il 

09. . .................... Taal is used mostly with film music. 

(1) Kaharawa Taal 

(3) Dhamar 

(2) Char Taal 

(4) Deep Chandi Taal 

............. C1m ~ ~ Wfm of; ~ ~;;mft ~I 

(1) 'hi! <Cj I C1m 

(3) 'fl'IT< 

(2) "I1<ctl'il 

(4) <!'l q <j <!'l C1m 

10. The Kayada is used in ....................... . 

(1) Solo Playing (2) Accompaniment with Dance 

(3) Accompanishment with Vocal (4) No where 

~ 'hi wWr ............ i'f fin'Ir Offiil ~ I 

(1) ~-~ i'f (2) ~ '!it WTf<! i'f 

(3) TJ1'R '!it WTf<! i'f (4) fllffil i'f >ft ~ 

5 P.T.O. 
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11. Tukra is larger than .................... . 

(1) Tehai (2) Mukhra (3) Theka (4) Laggi 

~~ ............... it~OO~1 
(1) ~ (2) :!<J"l?1 (3) %q;r (4) W'1't 

12. Who was the Guru of Pandit Kishan Maharaj ? 

(I) Gudai Maharaj (2) Hari Maharaj 

(3) Kanthe Maharaj (4) Nappu Maharaj 

(1) ~ '"Illl(l"'I 

(3) ~ '"Illl(l"'I 

(2) m '1,,1 (1"'1 

(4) '1"'! '1" I( 1 "'I 

13. Who was the founder of B.H.U ? 

(1) Pandit Jawahar Lal Nehru (2) Pandit Moti Lal Nehru 

(3) Pt. Madan Mohan Malviya (4) Dr. Rajendra Prasad 

;;\\0 t:«1'0 ~o ~ ~ ~ Oi ? 

(1 ) <f 0 "'I q 1 '" ( ffi'(if ~ (2) <f 0 -.mit ffi'(if ~ 

(3) <f 0 <rq.f ~ '1 liilcfl '1 (4) ~ 0 ( 1 Gi '<I lffif&' 

14. Who is Tabla Player? 

(1 ) Pt. Anokhe Lal (2) Pt. Omkar Nath Thakur 

(3) Pt. Raghu Nath Seth (4) Pt. Heri Prasad Chaurasia 

~ <IT'l:'Ii ~ ~ ? 

(1 ) <f 0 ~ ffi'(if (2) <fo ~ >rT.:r ~ 

(3) <fo (")j1('t ires (4) <fo m lffif&' 4\,(€ql 

6 
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15. Bhatkhande Sangit Sansthan is situated in ............... . 

[I) Lucknow [2) Allahabad [3) Calcutta [4) Mumbai 

"l1t1<5l o% Wiffi ~ q;;<T ~ % 7 

[I) (1<iHGi [2) ~(1151"11t; [3) 'h(1'httll [4) ~ 

16. Indra Kala Sangit Vishwavidyala is situated at .............. .. 

[1) Lucknow [2) Gwalior [3) Kairagarh [4) Delhi 

~ 'O<i1T Wiffi Fct~qFct <11(1'1 ............. if ~ % I 
[I) (1<5l'1Gi [2) ""~'1' [3) dlu'l;;; [4) ~ 

17. Name writer of the book TAAL PARICHAYA : 

[I) Harish Chandra Srivastava (2) Girish Chandra Srivastava 

(3) Laljee Srivastava (4) No body in them 

ffi"(1" q ~ i'l '1 <f; ~ 'liT 'IT"! "'*n11"'~'[T~ : 

[I) t<fu~ ~ql~q [2) fTrtt~T = ~ql~q 
(3) {ifI(1<>f\ ~ql~q (4) ~ 'ft ~ '1tt 

18. How many GARANAS of Tabla are there. 

(I) 3 [2) 4 (3) 5 [4) 6 

19. Tabla Gharana is at .................. . 

(\) Gwalior (2) Banaras (3; Kanpur (4) Calcutta 

~ 'liT 'RAT ........... if ~ %1 
[2) "I'll (('1 (4) 'h(1'hct11 

7 P.T.O. 
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20. Tabla player, who was awarded Padma Vibhushan : 

21. 

22. 

(1) Pt. Kishan Maharaj 

(3) Kanthe Maharaj 

(2) Gudai Maharaj 

(4) Sudhi Maharaj 

~ f4,!q ol \1""lI'1 >Il'<'I ~ ~ ~-~ : 

(1) c[o fll;-~T'1' '1t!I<I"1 (2) ~ '1t!I{I"1 

(3) oR; '1t!I{I"1 (4) ~~ '1t1I<1"1 

The first Gharana of Tabla is at ...... ,,""" 

( I) Banaras (2) Delhi (3) Punjab (4) 

~ <or l!~ 'HI'11 ............ ~ 1 

(I) "I'1I{\1 (2) ~ (3) ti""1'roI (4) 

The last Gharana of Tabla is " ........... 

(1 ) Delhi (2) Punjab (3) Banaras (4 ) 

~ <or ~ >ro'1T ............... ~ I 

Lucknow 

<'1(5"'"1\3"5 

Ajrada 

(I) ~ (2) ti""1'roI (3) "I'1I{\1 (4) 31"1 (191 

23. Name the Avandha Vadya from the following -

(I) Banasuri (2) Shahnai 

(3) Pakhawaj (4) Majira 

f.'r+'1' if ~ 31 Ci '1 \5\ <!1'E1' <or "IT'! RI fuI q 1 

(I ) "li~n (2) ~1t'l'1I~ 

(3) Q(S1lq\i1 (4) '1;;\1 {I 
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24. Name the GHAN VADYA from the following. 

(1) Sitar (2) Sarod (3) Ghanta (4) Sarangi 

f.rlA" if it fR ~ 'lIT 'WI ~fl5I,,-

( 1 ) Fti<:1i< (2) ffi't<:: (3) m:r 

25. Name of the city where Prayag Sangit Samiti is situated? 

(1) Banaras (2) Allahabad 

(3) Poona (4) Gwalior 

WIT'T Wlm fI ~ RI 'I>liT ft.el<r % ? 

(1) iil'1l(fI (2) ~"'I<!liill~ (3) ~ (4) "ll~q( 

26. Number of Gattas in Tabla are .............. . 

(1) 6 (2) 7 (3) 8 (4) 10 

27. Indian Instrument have been classified in .................. . 

"'I1<ct1q ~ ............. <Pit if <iicT 'l<iT % I 
(1) 6 (2) 5 

28. Which is Ade-Laya-kari. 

(1) Sawagun 

(3) paune dogun 

~ if -3lT9 qjt ""1<hl i.'l % 
(1) flClI:!'1 

(3) ~~ 

(3) 4 (4) 3 

(2) Paungun 

(4) Dedhra gun 

. . . . . . . . . . . . . . . . 

9 

(2 ) <fr'1" Tf 
(4) gt?:!'\ 

P.T.O. 
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29. How many PRANS are in Taal ? 

(1) Five (2) Ten (3) Fifteen (4) Twenty 

<lR'! if f'lxFt mur lffif tI ? 
(1) q'fq (2) <::tf (3) ~ (4) <1m 

30. Ade of one round of Ek Taal, comes in ....... ".". Matras. 

qq; <lR'! 'lit qq; -3l1 Cl ct '1 'lit -3119 
(I) 8 (2) 9 (3) 10 

"'IT"i:t if ~ I 
(4) 6 

31. Number of Studdha Swaraas (notes) in Indian music are, 

(I) Nine (2) Eight (3) Seven (4) Six 

'll (Cft <1 wmr if f'lxFt ~ ~ .mt til 
(1);ft (2) -3lTO (3) m<r (4) m< 

32. The Composition played only on right Table is called ......... . 

(I) Tukra (2) Paran (3) Kayeds (4) Ek Hatti 

~ 'lit CIt< -.:<FiT ;;it ~ ~ ~ 1R ~ ;;mft %", ;m 
.......... %" I 

(I) ~ (2) 1R'1 

(3) 'li1<1~1 (4) qq; ,,«1\ 

33. Where is SAM in any Taal ? 

(I) Last matrar of the taal (2) Khali 

(3) First matra of the Taal (4) No where 

~ <lR'! if "Wf 'IitiT .mu %" ? 

( I ) <lR'! <tr ~ '1T"1T (2) 15ITffi <tr '1T"1T 

(3) m<'I <tr >1_ '1T"1T (4) Cl%t"'ltt 
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34. Maximum Gharanas of Tabla is in ........... State. 

(1) Punjab (2) VttarPradesh 

(3) Madhya Pradesh (4) Bengal 

~ q;r ~ m:f.t ............ ~~T if ~ 1 

(1) ~ 

(3) "1"1 ~~ 
(2) '3ffi\ ~~T 
(4) ~ 

315. Name the father of Vstad Zakir Husain: 

(I) Aabid Husain (2) Latafat Husain 

(3) Allarakha (4) Kadir Husain 

'3«w. "! 1[4>( ~ <l; fGm q;r 'WI 

(1) ~ ~ (2) <ilt1I'ht1 ~ 
(3) "'"lct'll(@ (4) 'Ill~{ ~ 

36. Taal Having minimum matra is .......... ,. 

(1) Ektaal (2) Chautaal 

(3) Teentaal (4) Dadra Taal 

"'i'1 t1 '"i "lT3!T <!R'it t1"I<f .............. ~ I 
(I) Q'I>t1I<i1 (2) >1It1I<i1 

(3) ,,'1'W1I<iI (4) ~ t1"I<f 

37. Taal having maximum matras: 

12U/llO/18 

(1) Teentaal (2) Pancham Saveri Taal 

(3) Dhaamar Taal (4) Ektaal 

~ "lT3!T <!R'it t1"I<f 

(1) W-mK'f (2) ~ ,"1CII;() t1"I<f 

(3) WIT( t1"I<f (4) Q'I>t1I<i1 

11 P.T.O. 

34. Maximum Gharanas of Tabla is in ........... State. 

(1) Punjab (2) VttarPradesh 

(3) Madhya Pradesh (4) Bengal 

~ q;r ~ m:f.t ............ ~~T if ~ 1 

(1) ~ 

(3) "1"1 ~~ 
(2) '3ffi\ ~~T 
(4) ~ 

315. Name the father of Vstad Zakir Husain: 

(I) Aabid Husain (2) Latafat Husain 

(3) Allarakha (4) Kadir Husain 

'3«w. "! 1[4>( ~ <l; fGm q;r 'WI 

(1) ~ ~ (2) <ilt1I'ht1 ~ 
(3) "'"lct'll(@ (4) 'Ill~{ ~ 

36. Taal Having minimum matra is .......... ,. 

(1) Ektaal (2) Chautaal 

(3) Teentaal (4) Dadra Taal 

"'i'1 t1 '"i "lT3!T <!R'it t1"I<f .............. ~ I 
(I) Q'I>t1I<i1 (2) >1It1I<i1 

(3) ,,'1'W1I<iI (4) ~ t1"I<f 

37. Taal having maximum matras: 

12U/llO/18 

(1) Teentaal (2) Pancham Saveri Taal 

(3) Dhaamar Taal (4) Ektaal 

~ "lT3!T <!R'it t1"I<f 

(1) W-mK'f (2) ~ ,"1CII;() t1"I<f 

(3) WIT( t1"I<f (4) Q'I>t1I<i1 

11 P.T.O. 



12U/ll0/18 

38. Who was Guru of Taan Sen? 
(1) Hari Das (2) Sur Das 
(3) Kabir Das (4) Guru Das 

"11'1 fI '1 if; :x<> ......... ~ ? 
(1) ~~i\lfI (2) ~NlfI 
(3) 'lio\R <m'I (4 ) ~MIfI 

39. Where is Taan Sen's tamb. 
(1) Allahabad (2) Gwalior 
(3) Delhi (4) Daulatabad 

<i I '1 fI '1 1't\ <m! <MiT ~ 7 

(1) ~t:!1'Q'~'~ (2) "lIfu1"H 
(3) ~ (4) <tJ '" <i I ~ I '" 

40. Deciple of Pandit Anokhe Lal 
(1) Chottey Lal Misra (2) Kumar Lal Misra 
(3) Ravi Nath Misra (4) Rang Nath Misra 

1ffim ~ ~ if; futsq 

(1) ~~~~ (2) ~~~~ 
(3) dtl'1l<f ~~ (4) <'1'11<[ ~~ 

41. Founder of Banaras Gharana of Tabla. 
( 1) Pt. Ram Sahai (2) Pt. Sharada Sahai 
(3) Janki Sahai (4) Sanju Sahai 

CfOI<i\T if; "1 '11 (fl <rif.'t if; ~ 

(1) 10 "" ~ (2) 1 0 ~1Ri\l m<T<! 

(3) "11'1 '!\l ~ (4) ~ m<T<! 

42. Founder of Farrukhabad Gharana of Tabla : 

(1 ) Vstad Karamat Vllah (2) Vstad Amir Husain 

(3) Ahmad Jan Thirakawa (4) Haji Vilayat Ali 
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43. 

44. 

q;«i(§1j"ll~ ~ of; ~ 

(1) ''MI''1ct ~ 

(3 ) ~ '"IR fo1"'<"'''''''CI'''"1 

(2) '30 ~ ~ 
(4) ;w;lT fcI<ilI'Ict ~ 

Founder of Delhi Gharana of Tabla: 
(1 ) Vstad Inam Ali (2) Vstad Gami Khan 
(3) Vstad Siddhar Khan Dhari (4) Vstad Bundu Khan 

~~of;~: 
(1 ) '30~~ (2) '30 "TT'fi W 

'30 fWm w <m$) 
~ 

(3) (4) '30 fi <ilT 

Famous Guitar player: 
( 1) Pt. Hari Prasad Chauresia (2) Vstad Halim Zafar 

(3) Prof. Nahar (4) Vishwa Mohan Bhatt 

Slff\-a fTR:R GIG'f) : 

( I) qo Nt ~ 'Cl'1<ff\'I1 (2) '30~~ 
(3) mo <m?{ (4) Fcr~q >i'tlR ~ 

45. The Sitar player awarded Bharat Ratna : 
(1) Vstad Amzad Ali Khan (2) Pt. Nikhil Banerjee 

(3) pt. Girija Shankar (4) Pt. Ravi Shankar 

'lrni 'WI' fI"'1I'i = ff\ctl < -GIG'f) : 

(1) '30 31"1"1~ ~ 

(3) qo fllR"I1 ~m 
(2) qo f.'IRsl<il ~ 
(4) qo '(fcr ~m 

46. How many Sharp and Flat notes are in Indian Music. 

(1) 2 (2) 3 (3) 4 (4) 5 

13 P.T.O. 

I:;1U/110/18 

43. 

44. 

q;«i(§1j"ll~ ~ of; ~ 

(1) ''MI''1ct ~ 

(3 ) ~ '"IR fo1"'<"'''''''CI'''"1 

(2) '30 ~ ~ 
(4) ;w;lT fcI<ilI'Ict ~ 

Founder of Delhi Gharana of Tabla: 
(1 ) Vstad Inam Ali (2) Vstad Gami Khan 
(3) Vstad Siddhar Khan Dhari (4) Vstad Bundu Khan 

~~of;~: 
(1 ) '30~~ (2) '30 "TT'fi W 

'30 fWm w <m$) 
~ 

(3) (4) '30 fi <ilT 

Famous Guitar player: 
( 1) Pt. Hari Prasad Chauresia (2) Vstad Halim Zafar 

(3) Prof. Nahar (4) Vishwa Mohan Bhatt 

Slff\-a fTR:R GIG'f) : 

( I) qo Nt ~ 'Cl'1<ff\'I1 (2) '30~~ 
(3) mo <m?{ (4) Fcr~q >i'tlR ~ 

45. The Sitar player awarded Bharat Ratna : 
(1) Vstad Amzad Ali Khan (2) Pt. Nikhil Banerjee 

(3) pt. Girija Shankar (4) Pt. Ravi Shankar 

'lrni 'WI' fI"'1I'i = ff\ctl < -GIG'f) : 

(1) '30 31"1"1~ ~ 

(3) qo fllR"I1 ~m 
(2) qo f.'IRsl<il ~ 
(4) qo '(fcr ~m 

46. How many Sharp and Flat notes are in Indian Music. 

(1) 2 (2) 3 (3) 4 (4) 5 

13 P.T.O. 



12U/110/18 

47. Name the Taal having two Khalis. 

(1) Ek Taal (2) Jhap Taa1 

(3) Dhamar 

(1) %<:11<'1 

(3) ~ 

(4) Dadra Taal 

(2) $lq<:1l<'1 

(4) = <'IR'f 

48. Un-improvable componsition of Tabla: 
(1) Gat (2) Laggi (3) Rela 

~ <i\t <;1f4«m~ft<!I" \<AT : 

(1) 'I<f (2) <'F'lt (3) ~ 

49. Name improvisable composition of Tabla. 

(1) Tukara (2) Gat (3) Kayada 

~ of; f4«m~ft<!I" \<AT 'liT 'W1 ~fulQ 1 

(1) ~ (2) 'I<f 

50. Folk Percussion instrument is ......... " 
(1) Sarngi (2) EkTara (3) Turahi 

oi\q; <;1g"hSl qm 

(1) fll<"~ (2) Q'Il<:1I{1 (3) ITffl 

51. Sign of SAM in Vishnu Digamber Notation System: 

fuf4"''''j'lfi~lT'lrR'''Irr{ ~ -~ ~ if <Ill 'liT ~ 

(1) 0 (2) 1 (3) + 

14 

(4) Kayada 

(4) 'Illq'l:I 

(4) Paran 

(4) q-{'1 

(4) Damuru 

(4) ~ 

(4) X 
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52. Sign of Khali in Vishnu Digamber Notation system. 

~ [e:'I<a« ~ ~ ~ ~ 'liT ~ 

(1) X (2) 0 (3) ... (4) 2 

53. Sign of SAM in Bhatkhande Notation system: 

'l1C1<S1 U$ ~ ~ q'illRi ~ <fq ~ : 

(1) ... (2) 0 (3) X (4) 1 

54. Sign of Khali in Bhatkhande Notation system: 

'l1<1<S1U$ ~ ~ q'illRi ~ ~ 'liT ~ 

(I) X (2) v (3) 0 (4) + 

55. Number of main kinds of LAVA 

01<1 ;f; ~ IN" {1 'lit m.zrr : 
( 1) 1 (2) 3 (3) 2 (4) 4 

56. Pakhawaj Taal having 10 matras : 

(1) Sool Taal (2) Jhap Taal 

(3) PastoTaal (4 ) Rudra Taal 

"" ll'Tm 'lit q <S«C( <;j 'lit <1ffi 

(1 ) ~ <1ffi (2) ~q<1l<'1 

(3) q~m ffiOf (4) '&~em:1 

57. .. ............. Name the Sushir Vadya from the following: 
(1) Shahnai (2) Sarod 
(3) Israj (4) Jal Tarang 

15 P.T.O. 
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f.;-q if ~ W"R <1m 'liT "IT'T f<\tf{;jC( 

(I) ~WII~ (2) <rW< 
(3) ~{1 (1"1 (4 ) "ffi crt>r 

58. Which is Ku-ade Layakari : 

(I) Savagun (2) Dugun 

(3) Dehragun (4 ) Paungun 

'§3ln? '!it (1" "hI {l 'liT "IT'T 

(I) {1'1I~'l (2) ~ 
(3) %<?~'l (4 ) oil'l~'l 

59. Vilambit Laya is used mostly in ........... . 

60. 

(I) Vilambit Khyal 

(3) Dhrupad 

(2) ChotaKhayal 

(4) Tappa 

fc1(1 f«<I<1 '"'" <l; ll'i'I'T ~ "htiT m i ? 

( I ) fc1 (i1 f«<I <1 lS'lR'! (2) mer lS'lR'! 

(3) ~ (4) C'QT 

Drut Laya is used: 

(I) Vilambit Khyal (2) Rela playing 

(3) Thumari Singing (4) Masit Khani Gat 

~ <1<f "hOT ll'i'I'T m i 
(I) fc1 (i1 f«<I <1 lS'lR'! if (2) Wrr ~ if 

(3) ~ '1f'R if (4 ) ~ 1SIJ"ft 'lCf if 
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61. Single piece instrument is ................ . 

(1) Tabla (2) Pakhavaj 

(3) Dukkar (4) Jal Tarng 

J:('Ii 'I'll<! crm ............... ~ 1 

(1) ~ (2) q&I~"1 

(3) 1%'$ (4) "lOT <rM 

62. .. .......... has received Bharat Ratna award. 

(I) Ustad Hafiz Ali Khan (2) Ustad Ahmad Jan 

(3) Ustad Bismillah'Khan (4) No body in them 

"'1m! WI 5fl'<f 'li0l1'fi\( ................. ~ 1 

(1) "t<1I~ "lflji"1 ~ cit (2) ,1«11& ~ owr 
(3) Gf<1I& f4ff<10'i1I" cit (4) ~ it ~ "l1ft 

63. Where sayahi is affixed in Right Hand Tabla? 

(1) In the middle of Puri (2) Bear Gatta 

(3) In the bottom (4) On the Baddhi 

~~if~~~"1Rfr~? 
(1) ~?j; ~ ~ (2) ~?j; f.rq;c 

(3) ~ if (4) ~ <n: 

64. String instrument is ................... . 

(1) Basuri (2) Tabla (3) Pakhawaj (4) Sitar 

(p.i! crm ............ ~ : 
(1) "Ii\!i"l (2) ~ (4) Fft,m 

65. Dhamar Taal is used in accompaniment of ................. . 

(I) Khayal Gayan (2) Thumri 

(3) Tappa (4) Dhamar singing 

17 P.T.O. 
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(3) ~ if (4) ~ <n: 

64. String instrument is ................... . 

(1) Basuri (2) Tabla (3) Pakhawaj (4) Sitar 

(p.i! crm ............ ~ : 
(1) "Ii\!i"l (2) ~ (4) Fft,m 

65. Dhamar Taal is used in accompaniment of ................. . 

(I) Khayal Gayan (2) Thumri 

(3) Tappa (4) Dhamar singing 

17 P.T.O. 
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~ <fT\'T 'liT w:Wr ............ if fln'IT = ~ I 
( 1 ) 19'IR'! 'IT'I'l (2) wrtT 'IT'I'l 

(3) CtqT 'IT'I'l (4) ~ 'IT'I'l 

66. . ............ is played in Madhya Laya. 

(1) Kayada (2) Peshkar (3) Rela (4) Paran 

"1"1 OF! if GlGJ l'l I = % : 
(1) 'fiI'lGI (2) i't~T'fiI'< (3) ~ (4) ~ 

67. Rela is played in Tabla in .............. laya. 

(1) Vilimbit Laya (2) Drut Laya 

(3) Madhya Laya (4) Ati Vilimbit 

~ (,R'IGI<!t 'R ............. OF! if GlGJ l'l I = % : 
(1 ) fi1 iii fT.<I (1 OF! (2) ~ OF! 

( 3 ) '1 "I OF! (4 ) ~ ~fi1r;;;iilrflfT.<l"'(1'" OF! 

68. .. .......... is disciple of Pandit Anoke Lal Misra. 

(1) Pt. Chotey Lal Misra (2) Bade Lal Misra 

(3) Jawahar Lal Misra (4) Janaki Lal Misra 

.................. >to ~ &iii' of; ~ ~ : 
(1) >to ~ &iii' ~'lf (2) ~ &iii' ~'lf 
(3) GJ<lIIH &iii' fl1 'If (4) GJ I '1 'Ii1 &iii' fl1 'If 

69. Tanseen Music conference is organized in ......... . 
(1) Poone (2) Tiruanantpuram 

(3) Gwalior 

(11'1fl'1 fI"Il i1" 
(1) ~ 
(3) .,.,,,,mll~"""'l'T( 

(4) Banaras 

"I'll'll = ~ I 

18 

(2) fm;-aj""(1g"'(""~ 

(4) GI'1I(fI 
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70. Chautal is used in ............. style of singing 

(I) Thumari (2) Lok Geet (3) Dhrupad 

41 <11 (1 ............ , [[ 4 <til <if; m>r "I "11 41 'JfTffi ~ 1 

(1) ~ (2) <1'l'6'ft<1 (3) ~ 

71. Deepchandi Taal is used with ...... ""." 

(I) Bade Khayal (2) Chota Khyal 

(3) Thumri 

{l q ij <!J <fRiI 'liT l«Wr 

(1) ~ 1§1IT(1" 

(3) ~ 

(4) Dhamar 

72. Pandit Bhim Sen Joshi plays ....... "" ... instrument. 

(I) Tabla (2) Pakhawaj 

12U/llO/18 

(4) Khyal 

(4) 1§1IT(1" 

(3) Sitar (4) Nothing in them 

\1) \i'~,'11 

(3) ffi<m 

(2) Q\5ll<1"1 

(4) ~ it <im; ~ 

73. Ustad Zakir Hussain is representative of .............. Gharana. 
(1 J Delhi (2) Farrukhabad 

(3) Lucknow 

............. 

(4) Panjab 

>rni't 'liT ~ 'lffit ~ 1 

(2) 'h\'\<§li"ll<l 

19 P.T.O. 
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74. What instrument Rimpa Shiva plays? 

(1) Tabla (2) Sarod (3) Sarangi (4) Tanpura 

ft"'IT ~ 'IiR tIT qm <nmil ~ ? 
(1) <r<R'IT (2) ~ (3) 1;11<"n (4 ) (11"1 :!<I 

75. Name the taal belonging to Pakhawaj : 

(1 ) Dadra (2) Roopak (3) Kaharawa (4) Sool taal 

q <S/I '1 G1 'liT tIT(if '11T 'IT'1 ~ f€l Q 

(I) = (2) ~ (3) 4)6''',ql (4) W'f tIT(if 

76. Mention Lok TAAL : 

(I) EkTaal (2) DadraTaal 

(3) Panchm Savari Taal (4 ) RoopakTaal 

~ tIT(if ~ 'liTfiitQ : 

(1 ) ~"'<11<11 (2) 'TI'ro tIT(if 

(3) <t<ll1 1;1'11 fI tIT(if (4) ~ tIT(if 

77. A piece of bois repeated three times is called ........... . 

(I) Tukara (2) Paran (3) Tehai (4) Rela 

'§& >ffi;it '11T Wi'? <\A" orR &l ~ <I OJ 'liT ........... ~ ~ I 
(1) ~ (2) """ (3) ~ (4) tffi 

78. ............... is Taal of Tabla: 

( I) Sool Taal (2) Dadra Taal 

(3) EkTaal (4 ) Chautaal 

• • • • • • • • • • • • • • • • •• ~ 'liT tIT(if % : 

(1) ~ tIT(if (2) 'TI'ro tIT(if 

(3) Q'liMI<''1 (4) 4\M10 
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79. First Gharana of Tabla is , .. ""', .. , .... 

(1 ) Panjab 12) Farrukhabad 

(3) Delhi 14) Banaras 

~ 'I)[ W1"! El {I'll ............ ~, 
(1 ) $rr.I (2) lh~€lI~I~ 

(3) ~ 14) 61'11 HOi 

80. Late Ustad Karamatullaha belongs to ............. Gharana 
(1) Panjab (2) Parrukhabad 

13) Delhi 14) Banaras 

~o '30:<11'" 'h{I'1<I':!R'11 .............. trif.\ <l'; 'h(itl'lll < e'i I 

(1) $rr.I 

13) ~ 

(2) '!>Wlll'll'" 

(4) Ol'lIHl 

81. Chartaal is used for .............. accompaniment 
(1) Khyal (2) Dhrupad (3) Dhamar 

"m <11 (it "!if Il'iM WTfIf if f'n<rr "fTffi ~ : 

(1) ~ (2) ~ (3) '1"lR 

82. Dhamar Taal is used for ..... , ............ accompaniment 
11) Dhamar (2) Drut Khyal 
(3) Thurnr! (4) Lok Geet 

(4) Gazal 

(4) 'T'l'fOf 

............ 'II'~ <fi1 q\j WTfIf if f'n<rr "fTffi i 
(2) ~~ 

(4) <91<1'i 7ffi1 
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83. Jhumra Taal is used for ............ accompaniment. 

(1) Dhrupad (2) Tappa 

(3) Bada Khyal (4) Beraha 

'lit WTftl if foli"IT "WfT % 
(2) cu:rr 
(4) f.rn<r 

84. Deepchandi Taal is used for ............ accompaniment. 

(1) Film Music (2) Khyal 

(3) Tappa (4) Thumri 

{lq<i41 ~ '!iT w:Wr ............ 'lit WTftl if j'q;l.£T "WIT % I 
(1) f1R;r ~ (2) &IT('[ 

(3) cu:rr (4) wrtt 
85. Kaharawa Taal is used for " .......... accompaniment. 

(1) Bhajan (2) Drut Khyal 

(3) Dhrupad (4) Thumri 

'Ii~<ql ~ '!iT w:Wr 
( 1 ) "1'3T'l 

(3) ~ 

7JT'R 'lit fi ' I PI <i'f if foli"IT "WfT % I 
(2) ~ &IT('[ 

(4) wrtt 
86. Jat Taal is used for ...... '" ......... accompaniment. 

(1) Holi (2) Thumri 

(3) Khyal (4) Lok Geet 

"ffi ~ '!iT w:Wr 
(1) ~ 

(3) lS<IR'f 

7JT'R 'lit WTftl if foli"IT "WfT % I 
(2) wrtt 
(4) W'Ii <fur 

22 
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87. What instrument is best suited for khyal ............ accompaniment. 

(1) Tabla (2) Pakhawaj 

(3) Dholak (4) Nal 

l§!lffi 'Wl'f ifi m"l" ~ ifi ~ ~ <3q~ qm .......... ~ I 
(1) ~ (2) QG1IC1"1 

(3) ~ (4) ~ 

88. What instrument is best suited for Dhrupad accompaniment. 

(1) Tabla (2) Pakhawaj 

(3) Dholak (4) Dukkar 

~ 'Wl'f 'lil ~ ifi ~ ~ <3q~<R'1 qm 

(1) ~ (2) QG1lCl"1 

(3) ~ (4) ~%9 

89. What instrument is best suited for Sitar accompaniment. 
(11 Pakhwaj (2) Nal 

(3) Tabla (4) Dholak 

ffi<'1l{ 'lil ~ ifi ~ ~ .,qg<R'1 qm : 

(I) 'l1:~ (2) ~ 

(31 <1<1<ffi (4) ~ 

90. What instrument is best suited for Bhajan. 

(1) Nal (2) Tabla 

(3) Pakhawaj (4) Dholak 

>nR 'lil ~ ifi ~ wrlf2lq; <3qg<R'1 qm ~ I 

(I) 'If"; (2) \1<RiIT 

(3) "T@l'Pf (4) ~ 

23 P.T.D. 
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91. What instrument is best suited for Sahanai accompaniment: 
(1) Nal (2) Tabla 

(3) Dukkar (4) Dholak 

~wnt 'lIT Wrfcr if; fW( ~ '3q~ <!lEI 

(I ) "'lTOl (2) Cf'R'fT 

(3) $%9 (4) ~ 

92. By adding two matras is Dadra Taal we get ........ Taal: 

(1) Kaharwa Taal (2) Jhap Taal 

(3) Ektaal (4) Chartaal 

=1 <f0I if <n ~ ~ i'\ 
(1) '1>($ <'II <f0I 

(3) C('Ildl<.'1 

. . . . . . . . . . .. <f0I "F! ,",<Ii % 
(2) $IQdl<.'1 

(4) €!1{dl<1 

93. By adding two matras in Kharwa Taal we get ......... Taa! : 

(I) DadraTaal (2) SoolTaal 

(3) Chartaa! 

'l>iF'l1 <f0I if <n ~ ~ -« 
(I) ~ dR'l 

(3) €!1{dl~1 

(4) Tcentaa! 

. . . . . . . . . . . . .. <f0I "F! ;:;n<t\ il I 

(2) WI dR'l 

(4) <Ii'1dl<.'1 

94. By adding two matras in Jhap Taa! we get ......... Taa!. 

(I) Roopak (2) Teentaal 

(3) Ektaal (4) Dhamar 

$Iqdl<1 if <n ~ ~ i'\ .................. dR'l "F! mffi ill 

(I) ~ <f0I (2) <Il'1dlct 

(3) l('I>dl<1 (4) 'Pm <f0I 

24 
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95. By adding two matras in Ektaal we get ............ Taal. 

(1) Teevra Taal (2) Dadra 

(3) Chartaal (4) Ada Char Taal 

~'b<1I(i1 it <it '1PIT ~ ~ ............ OR ;;mft ~ 1 

(1) cItoro <im (2) ~ <im 

(3) ~IU1I(i1 (4) 3IT9T "lIT <im 

96. By adding two matras in Ada Char Taal we get ........... Taal. 

(1) Teentaal (2) DhamarTaal 

(3) Dadra Taal (4) Ektaal Taal 

J"l1$1 ~ 1 «11(i1 it <it '1PIT ~ ~ '3"ffi ""...... <im OR ;;mft % I 
( 1 ) til '1<11 (i1 (2) 'l"!R <im 

(3) <n<m <im (4) %<11<1 

97. Long Strong and with Tehai Tukra is called ............. . 

(1) Paran (2) Gat 

(3) Rela (4) Kayada 

~,R\ ,"'I { ~ Rl~I~~'M ~ >.fit ........... ~ ~ I 
(1) 'IT'1' (2) >m 
(3) 'lon (4) 'b14"'1 

98. The Va nation of Kayada is called .................. " 

\1) Paran (2) Palta 
(3) Tukara (4) Laggi 

'liFF. <f; Rmm 'Ii'r .............. , ~ ~ I 
(1) 'R'T (2) 'R'RT 

13) S4'-91 (4) W'lT 

25 P.T.O. 

12U/llO/18 

95. By adding two matras in Ektaal we get ............ Taal. 

(1) Teevra Taal (2) Dadra 

(3) Chartaal (4) Ada Char Taal 

~'b<1I(i1 it <it '1PIT ~ ~ ............ OR ;;mft ~ 1 

(1) cItoro <im (2) ~ <im 

(3) ~IU1I(i1 (4) 3IT9T "lIT <im 

96. By adding two matras in Ada Char Taal we get ........... Taal. 

(1) Teentaal (2) DhamarTaal 

(3) Dadra Taal (4) Ektaal Taal 

J"l1$1 ~ 1 «11(i1 it <it '1PIT ~ ~ '3"ffi ""...... <im OR ;;mft % I 
( 1 ) til '1<11 (i1 (2) 'l"!R <im 

(3) <n<m <im (4) %<11<1 

97. Long Strong and with Tehai Tukra is called ............. . 

(1) Paran (2) Gat 

(3) Rela (4) Kayada 

~,R\ ,"'I { ~ Rl~I~~'M ~ >.fit ........... ~ ~ I 
(1) 'IT'1' (2) >m 
(3) 'lon (4) 'b14"'1 

98. The Va nation of Kayada is called .................. " 

\1) Paran (2) Palta 
(3) Tukara (4) Laggi 

'liFF. <f; Rmm 'Ii'r .............. , ~ ~ I 
(1) 'R'T (2) 'R'RT 

13) S4'-91 (4) W'lT 

25 P.T.O. 



12U/110/18 

99. The variation of Laggi is called ................... . 

(1) Palta (2) Bant 

(3) Tukra (4) Paran 

W'fr iii Pc! «11 < <!iT ............ ~ ~ I 

(1) <R'RT (2) '!k 

(3) ~ (4) 1:f{'1 

100. Famous book of Pandit Bhagwat Saran Sharma is ................... . 

(I) Taal Prakash (2) Taal Parichaya 
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